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Abstract

Stories need to be told in such a way that they build and sustain a narrative
momentum. We tend to think of the story as the art, and the telling of it as
the craft of storytelling. The Russian formalists referred to them as the
fabula, the stuff of the story, and szujet, the composition of the plot. This
thesis is mainly concerned with the szujet, the praxis of telling a story, in the
medium of drama.

The dramatic performance of a story elicits from an audience a response
that has much in common with the way we normally relate with other
people. The principle difference between these two situations is with their
motivation. We deal with other people for reasons and with motives of our
own whereas we deal with dramatic performances for reasons and motives
modulated and framed by someone else. These ulterior motives and reasons
are usually masked from the audience by the conflict presented to them at
the outset of the performance. The conflict evokes an emotional response
from the audience and in this way engages them with the unfolding of the
performed narrative. The emotional experience of an audience watching a
dramatic performance is designed by the dramatist through a complex
variety of dramaturgical techniques and devices employed in the narration.
As long as this emotional engagement is sustained the audience responds to
it as if the reasons and motives of the engagement are their own, thus giving
rise to a mimetic illusion of verisimilitude that defines the medium of
dramatic performance. To understand the medium it is important to
understand how the emotional response in the audience is established and
maintained.

This two-part thesis considers this question by presenting a specific
example of how it was done by the play Taking Liberty. The first part of the
thesis is the script for Taking Liberty which serves to demonstrate some of
these dramaturgical techniques. The contextual component of the thesis
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seeks to illuminate how the complex emotional response in audiences is
established and maintained. This contextual component has three chapters.

Chapter 1 describes some of the dramaturgical techniques used in Taking
Liberty. Chapter 2 deals with the receptive activities triggered in an
audience by the sort of dramaturgical devices described in Chapter 1 and the
way that normal day to day methods of processing sensory data into
information and "understanding" are recruited into narrative reception.

Narrative reception requires psychic effort by an audience. The motivation
for this effort is emotional. Chapter 3 examines contemporary approaches
to the emotions and their relation to narrative. Each of drama's great variety
of dramatic situations is invented to evoke particular emotional responses.
The design of emotional experience, its changes of valence and intensity, is a
vital aspect of composing dramatic texts and creating a mimetic illusion.
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