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iOTA is the little efanzine put together by Leigh Edmonds
who can be contacted electronically, and in almost no other way,
at hhandc@hemsleypark.com.au.
This little efanzine is produced as a progress report on my
current project to research and write a history of Australian
fandom, focusing on the period between 1956 and 1975. iOTA is
a research tool and document, containing some of the material and
thoughts that will be used in writing the history. It is also a place
where I publish bits and pieces of the writing and art from
Australia’s fannish past to help introduce you to the rich vein of
material that previous generations of Australian fans have left us.
If you want more details about this history project you’ll find them
in the first issue of iOTA.
iOTA is more or less available for ‘the usual’ but two things
bring its editor the greatest fannish pleasure. One is great gobs of
egoboo and the other is a contribution to the discourse of
understanding and writing a history of Australian fandom. If all
else fails, issues of iOTA are put up on efanzines.com fairly soon
after I’ve completed them.

Thisish’s Cover
From the sublime cover of the previous issue to the..., err...,
um ... not so sublime cover of this issue. This is an issue of Bruce
Gillespie’s SF Commentary held in the Rare Books collection of
the Monash University Library, among the John Foyster papers.
At this time in his publishing career Bruce was not a keen student
of graphic design and had yet to attract any contributor who was
so endowed. However, the point of SF Commentary at this point
in its publication was not its covers, and there’s no point in trying
to pretend that they were any better than that.

EDITORIAL
A DAY OF ZINES AND FANZINES
A few weeks ago the State Library of Victoria sent out
some publicity about a new display they were opening called ‘Self
made: zines and artist books’. The blurb for this display reads, in
full:
This bold exhibition delves into the evolution of
do-it-yourself culture, from limited-run artist books to
cut-and-paste photocopy fanzines.
Discover science fiction fanzines from the 1940s,
ground-breaking 1970s punk zines, Australian underground
press publications, and artist books designed to defy tradition
and buck the commercial gallery system.
Supported by Visions of Australia and Creative Victoria.
This interested me.
I’ve become interested, in a
professional sort of way, with zines and zine culture as a mirror
against which to look at fandom and fanzines. I was interested in
seeing the 1940s fanzines the State Library has and that led me to
look into the library’s catalogue. The third thing is that, since I
did a year long course in museology while in Perth, I’ve become
interested in seeing how displays are put together and what the
visual presentation and furniture of a display say about it.
As a result of these interests, earlier this week (last week
when you read this), I took myself down to the State Library for
the day, expecting to have lots of fanzines to look at in the Rare
Books section of the library. It turned out that I had read the
catalogue wrong and whereas I had expected to find a stack of old
fanzines to read there were only four. More disappointing, the
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issue of Lee Harding’s 1956 Antipodes that I specially wanted to
see was not among them. It turned out that although I had
specifically ordered it, the order had not gone through. However,
I could fill in a request form and it would be delivered to the
reading room around 1pm. That was over two hours away, which
was not a complete loss because it gave me plenty of time to look
over the ‘Self Made’ display in some detail.

About a quarter of the display. The entire ‘fanzine’ component is visible
here, the two items lying flat in the second case from the left and the picture
hanging on the right on the wall.

The ‘discover science fiction fanzines from the 1940s’ was
something of a disappointment. In a display case was the fifth
issue of Ultra from early 1940 - but showing the back cover rather
than the front. Next to it was the 38th issue of Bob Tucker’s Le
Zombie with a Kangaroo on the cover. As far as stf fanzines of the
1940s goes, that was it. Later, I discovered, hanging on the wall
in a posh frame, was a copy of a two-page spread from Lee’s

Antipodes with the beginning of a long article that he and Dick
Jenssen had written about the beginnings of fandom in Melbourne
after the war.
I’ll come
back to the rest of
the display in a
little while but I’m
now going to
d i v e r t
t o
discussing the
major placard on
the wall that sets
out the context for
the fanzine and
‘zine part of the
display. It is a
significant whinge
about cultural
insensitivity and
poor research. It is made in the understanding that 95 per cent of
the display has nothing to do with fanzines or fandom, and in the
context of a much broader and important Australian problem of
the general community understanding of the history, heritage and
culture of this continent’s original inhabitants.
Since I started studying Australian history in 1980 I’ve been
aware of the research and writing that’s taken place in the
evolving understanding of Australia’s indigenous past which has
a history stretching back at least 40,000 years. I’ve also been
aware of and dismayed at the often willful ignorance of that
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culture in the wider Australian community and been a keen
observer (though not an active participant) in the struggles of
indigenous Australians to make their history and culture
understood and relevant in wider Australia.
I had not, however, understood how those indigenous people
felt at an emotional level until I read the placard titled ‘Making A
Scene’. Here’s the first paragraph, written in the short pithy style
demanded of museum displays these days:
The science fiction fanzine makers of the 1930s to the
1950s carved out their own territory in the world of popular
culture, and the communities that grew up around their selfpublishing activities were often very social. A wide range of fanbased publications, most notably music zines, were inspired by
these early science fiction zines. Many music zine pioneers,
including Greg Shaw who put out the influential fanzine Who
Put the Bomp in the 1970s, started out by going to conventions
and parties thrown by members of the sci fi zine scene.
I guess that the person who wrote this placard thought it was
quite adequate and accurate and did not imagine that anyone could
be made angry or upset by it. Not so. Let’s go to the last line first.
The phrase ‘sci fi’ is, frankly and blatantly, offensive to most
science fiction fans (for reasons that are outside the scope of what
I’m writing about now). It might be a term in common community
use but then there are many words in common use to describe
indigenous people and their culture that the State Library would
never use. Using that phrase here demonstrates a lack of
understanding of and sensitivity to the culture of science fiction
fandom and its members. Better to use the term ‘sf’ which has
been current in fandom almost from the beginning or even ‘stf’

which is used sometimes by those with the old knowledge.
Expanding out to the few words surrounding ‘sci fi’ we are
given to understand that rock music fanzines are the result of
people like Paul Williams and Greg Shaw ‘going to conventions
and parties thrown by members of the sci fi zine scene’. The key
words here are ‘zine scene’, as though that is all there was and is
to fandom. This is as ignorant as saying that all indigenous
Australians belong to the same mob and share the same culture
and language, which has never been true. The same with fandom
which has had, almost from the beginning, a number of subcultures, of which fanzine fandom is only a part. I’d reckon that
the conventions and parties the placard refers to were events put
on by convention fans and club fans, not specifically fanzine fans.
The use of this phrase therefore demonstrates a lack of
understanding of the cultural complexity out of which fanzines
and fanzine fandom grew and assumes, perhaps arguing
backwards from the punk inspired ‘zine culture, that fanzine
fandom, and fandom more generally, are the same as ‘zines and
zine culture. This is not so.
I could go on at some length about some of the other
assumptions buried in this paragraph, but I hope I’ve made my
point clear. Briefly, however, I’d like to make two points about
the first sentence which is, itself, a bit like the old histories of
Australia which say there was little to understand about Australia
before Captain Cook discovered it in 1770. First is the use of the
term ‘fanzine maker’. I’ve been publishing fanzines of one sort
or another since the mid 1960s and I never thought of myself as
a fanzine ‘maker’. I was a faned (fanzine editor) and I published
fanzines, never ‘made’ them. Thus, in this simple phrase in the
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first line of the placard I am made to feel misrepresented and out
of place. Second is the phrase ‘carved out their own territory’,
which sounds very enterprising of them. However, fans didn’t
carve out any territory, it is a kind of imperialist expression that
suggests that fans made fandom by taking over something from
somebody else. This is not so. Fans invented fandom from
nothing (like the Big Bang). Before the first stf prozines which
gave impetus to fandom, there was nothing for fans to carve into,
no part of popular culture to colonize and take away from anyone
else, as the wording suggests.
Alright, am I sounding a little too sensitive here? I think so,
but I also think it is important to understand how the use of words
can shape whole sets of understanding and how groups of people
are represented by them. If the original people of this land had not
started complaining about how white fella history and culture
treated them that white culture might have remained even more
ignorant and bigoted than most of it still is. Besides, fandom is a
culture with a ‘proud and lonely’ tradition and it is a shame to see
it trampled on in public in this way.
The curator who put this display together probably didn’t
know that they were doing any trampling, which might have been
avoided by a little more research. (John Bangsund is a bit annoyed
by this and sent me a copy of a long email he sent one of the
curators, setting out, more gently than I have here, some of the
points relating to the culture of fandom. He received back a nice
email telling him that really they had done sufficient research
about the ‘sci fi’ part of the display by talking to an apparently
well known radio broadcaster.) This was obviously not enough,
and a quick search using Dr Google using the term ‘Australian

Science Fiction’ would have helped. It would have led them to a
web page of that title on which most of the people who are
hypertext linked could have explained at least a little about the
nature of fandom and the role of fanzines in it. If they had gone to
the ‘related sites’ section of that website or gone down the Google
page to little they would have found the Australian Science
Fiction Foundation. A quick click and they would have found that
Bruce Gillespie is the President, and a quick chat to him would
have made much of the above unpleasantness and analysis
unnecessary. All they had to do was ask.
On the other hand, one of the main reasons I’m engaging
with zines and zine culture is to help me understand fandom and
fanzines more clearly. If I hadn’t been made so cranky by that
placard I would not have been made to think more clearly about
why it made me cranky. So, in a round about way, I have to thank
the curators of the display.
Which brings me back to the rest of the display, which I
enjoyed.
A brief
word about
what I might
c al l
t h e
mechanics of
the display. It is
located in what
the Library calls
the
Blue
Rotunda, a nice
and pleasant
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place for this kind of display. The graphics on the walls give the
display a kind of dynamic informality and the placing of the
display cases on trestles also lightens the sense of the presentation
and gives is a sense that, like the subjects of the display, they have
a hand made simplicity. There are the usual questions of how
displays highlight or play down particular aspects of the overall
presentation but I felt the curators and designers had overcome
those difficulties as well or better than I had expected, given the

Lee and Dick is the frame in the right, and the placard on the front talks
about how they published their fanzine

kinds of material they were working with. I almost laughed out
loud to see the work of Lee and Dick hanging on the wall of the
prestigious State Library of Victoria, given a sense of quality and
importance by the expensive looking frame their humble little
fanzine was displayed in. (If they were a little more mobile these

days I’d encourage them to come into the Library so I could take
a picture of them standing on either side of the frame to publish
here, but you’ll just have to imagine it.)
Beside this
sense of formality,
which is inevitable
in such a setting,
there were two
magazine display
racks at the
entrances to the
d i s p l a y ,
containing about
70 zines of all
kinds. Unlike the
rest of the display
which, by its
nature, separates
visitors from the
material on show,
we are encourage
to pick up the zines and look at and read them. I enjoyed this
probably more than the rest of the display because it was
something I could participate in rather than merely observe.
Whoever has chosen the zines for us to look at and handle has
presented a very wide range of zines that gave me, at least, a good
feel for what the field is like. I’ve gone into Sticky Institute a
couple of times but felt constrained by the fact that the zines there
are product for sale (and I have no intention of buying), but in the
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Library I felt no such constraint and happily filled in the time
while waiting for Antipodes by leafing through just about all of
them. The ones I enjoyed the most were the feminist ones because
of their sense of liberation, frankness and, often, their humor.
While I was doing this I also kept an eye on the visitors
coming and going, most not staying long. (I wondered if the
Library was able to keep a check on visitor numbers.) The biggest
group was three people standing over by the door looking at the
displays there and, for some reason, I remembered that I’d read
somewhere that there were guided tours of the display. But there
were only three people which didn’t seem to make up much of a
guided tour of the display. When this small group walked over to
look at Ultra and Le Zombie and one of them started pointing at
the fanzines I thought, maybe it is the guided group, so I went over
and asked them. And yes, it was, so I asked if I could join them.
Apart from me telling them a bit more about Ultra than the
guide knew, boasting, in my modest way, that Tucker had stayed
at our place and we’d drunk bourbon with him (Smooooooth), and
pointing out that Lee and Dick were friends, I had a pleasant and
informative time listening to our guide, whose name was Sarah, I
learned. Sarah took us around most of the displays in cabinets and
also pointed out some of the items on the wall. She knew her stuff
and discretely referred occasionally to some cards with notes on to
prompt herself. I enjoyed her presentation and I’m sure that my
companions on this tour, Joy and Kate, did too. I made a few notes
of some of the interesting things that Sarah told us but I’ve already
gone on long enough so I will restrict myself to two of them.
We took some time in looking at and discussing the cabinet
with a ‘grrl power’ zine in it and talking about its background.

Sarah told us that a reason for this collective emphasizing zines
was because it was something they could control. Rather than
having websites and the like that are prey to trolls and other bad
people, grrl power zines can’t be overrun by things outside their
control. This put the right words into my mind to describe the
reason why I decided to use this efanzine format rather than a blog
or a face book page to do the kinds of things necessary for this
history project.
The final thing we looked at was a case with three items in
it. The first was an artist’s sketch book in which an artist had
made drawings of people visiting the Library. Next to it was the
book that had been published with the sketches and next to it was
what looked like a hand made copy of the book but was, Sarah
The artist’s sketch book
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told us, a ceramic facsimile of the book. We were all fascinated at
what the human mind can imagine and do.
The artist’s sketch book was open to a page showing a man
bending over looking at something in a display case. Apparently
the curator liked the idea of people bending over and looking at a
picture of somebody bending over looking at a display. So, with

Joy, Sarah and Kate looking at a drawing of a man looking at something

the permission of my three companions, I asked them if they
would bend over and look at the picture so I could take a picture
of them; so you can look at a picture of people looking at a picture
of somebody looking at a display in the Library. It seemed like the
fannish thing to do and the idea amused us all greatly, so that’s

what they did. Then, when I told them that the picture would be
published in a fanzine they were even more delighted. Thus my
day at the Library ended on a high note.
LEARNINGS
The first thing I learned is that the State Library of Victoria
is very deficient in its collection of fanzines. According to the online catalogue the Library has 2,229 zines in its holdings and 235
fanzines. Most of those are, however, zines, and if the date filter
is applied to limit it to fanzines published before 1975 (when
media fanzines began appearing in greater numbers) the catalogue
lists only five.. This seems very slight in comparison to the
amount of fanac that has taken place in Victoria since Warwick
Hockley published the first fanzine in Victoria in 1940.
Why, I wonder, does the State Library of Victoria give
privilege to zines and zine culture while demonstrating a lack of
interest in and sensitivity to a fanzine publishing tradition which
has a history four decades longer than zines. It is the kind of
treatment that science fiction and its culture and traditions has
received from mainstream gate keepers since the beginning and I
suppose it would be foolish of us to expect any better, more
informed or culturally sensitive treatment in 2017.
Of course, when we published our fanzines we hardly
thought that anyone would want to look at them decades later, and
the copies that survive today in university libraries only do so
because some of us were too anal retentive to throw them out after
we got them. But if zines published last year are considered
important as social documents of their time, so too should
fanzines published half a century or more ago. The Library need
not have thousands, not even hundreds, but a nice representative
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sample to fill the years from the 1940s to the present would show
that something more happened before the emergence of zines. For
a start, the Library could do far worse than to look up ‘Ballarat
Gertie’ who mentioned in the previous issue of iOTA that she has
some old copies of Australian SF Review to sell, far and away the
most important (and perhaps also the best) fanzine published in
Victoria, and in Australia. (I’d offer this bit of policy advice free
to the Library but twenty or so years ago it paid me a lot of good
money to write them an oral history policy which, judging from
what I saw later, they happily ignored for the most part. This free
advice would probably receive the similar close attention.)
Secondly, I learned that the display in the Blue Rotunda can
be interesting if you like that kind of thing. If you’re going only
to see those old fanzines, it’s not really worth the trouble unless
you find yourself in town with nothing else do for a few minutes.
On the other hand, if you look up the Library interweb site and see
when the guided tours are on, and if Sarah is the guide, then it is a
lot of fun.
Thirdly, and most importantly for this project, I learned a lot
more about zines which, in turn, told me more about fanzines. For
starters, it reminded me that there are whole classes of fanzines
just as there are also whole classes of zines. The key difference
between fanzines and zines seems to be, however, that fanzines
(genzines at least) talk to each other and zines don’t. Zine makers
might see something in another zine that they like and copy or
adapt it, and they might get together and swap ideas about how to
make their zines, but zines seem to be individualistic performances
rather than group activities. In comparison, genzines have (used
to have anyhow) regular columns that reviewed other fanzines and,

more importantly, letter columns - an idea copied, I imagine, from
the first prozines. Letter columns are the life blood of a good
genzine just as mailing comments are the lifeblood of an apa and
without them genzines become simply a random collection of
articles, like many zines.
Genzine editors may be individuals, and their fanzines
might be strongly individual, but each fanzine is a component of
a larger organic whole. Over the years fanzine editors learned
what worked best and refined the medium so that fanzines took on
similar characteristics and formats to play a role in wider fandom.
This made fanzines a workable method of social interaction
between fans who live far from each other - towns, states or
continents apart. Fanzines are therefore a well evolved method of
long range social interaction among people who begin to find each
other through a mutual interest in stf. Consequently, the purpose
of fanzine editors is different to that of zines makers who, so far
as I can see, make individual expressions of whatever they want
to say in whatever form and style pleases them, within a culture
of people sharing some similar production techniques. Perhaps
this is the result of zines growing out of punk music and culture
in which individualism is highly prized. On the other hand,
fandom, which grew in an earlier environment when the social
exclusion and often ridicule of stf readers forced them into
cooperative endeavors, which may seem individualistic but are
collective when considered as a whole. To draw a sporting
analogy; zine making is like golf in which each participant plays
for themselves (under most circumstances) and fanzine publishing
is like cricket or baseball in which fans have the opportunity to
shine as individuals but also perform in concert as part of a team.
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1941 - When a Young Fan’s Fancy
Turns to S...
That could mean ‘stf’ but in this case it’s that other ‘s’ word
we can’t use here. We’re talking about the Australia of the 1940s
and we don’t want the censors coming down on us, hard.
As I understand it, when a boy reaches a certain age his
body begins to secrete hormones which means that his desire to get
his hands on the latest issues of Amazing and Astounding turns to
another kind desire, which we cannot name here.
I haven’t learned much about this other kind of desire from
all the Sydney fanzines of this era I’ve so far read, but Sydney fans
were a little more forthcoming in letters they wrote to Warwick
Hockley in Melbourne and which he sometimes published in
Melbourne Bulletin. Mention of a party where there were people
of the opposite gender present or an attempt to pick up a ‘sort’.
I’ve been at this history business long enough that I know what
happens when you put one-and-one together (or other numerical
combinations, as Sydney fans did, often, in the late 1970s and
1980s, so I have been told).
I can’t say whether or not Sydney fans had grown into a
bunch of repressed young men by the early 1940s but I suspect that
they believed some of the thoughts that had moved into their
minds were not the kind of things that should be written about in
fanzines. And then, the 41st issue of the Futurian Observer
appeared towards the end of July 1941 which says a lot, if you care
to read the sub-text.
The reaction in the following issue was interesting. One
view was that this was the kind of thing that should not appear in
a fanzine and another was that it was a hoax - there was a lot of

that kind of thing happening in Sydney at the time. Nobody
seems to read it as I do, as perhaps the first piece of faaan fiction
written in Australia. Like a lot of fiction, I think this tells us
something about the preoccupations of the author at the time. The
actors were people in Sydney fandom at the time and I’d guess the
setting was real too. It’s likely that the emotions conveyed are
also accurate and only the words spoken and some of actions
described are fiction.
LEVY GOES INTERVIEWING
Ron Levy now and then takes in into his head to combine
business with pleasure. Following we present the result of one
of these occasions on which Obs’ ace reporter felt that way: an
interview with Mrs D R Evans. This will arouse a volume of ‘Tut,
tuts’ among Obs’ older readers but we don’t mind. Haven’t you
heard? This is the ‘magazine which prints anything, without
taking into consideration its readers!’
- o It was Saturday afternoon. I was seated before a grate
in which glowed several pieces of coal. On my right sat David
the Great, on my left sat Mrs David R Evans. David was talking
(which was not particularly unusual) and no one was listening
to him (also not unusual). Every now and then I would say ‘Yes’
and sometimes ‘N - o - o -o’. Mrs Evans would smile at him
occasionally.
‘Have a “Steam Roller”, said Mrs Evans.
‘Thank you’, I replied, ‘you know that I never refuse
y - o - u’.
Mrs Evans looked up at me from under long eyelashses,
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a smile was half hidden by a lock of platinum blonde hair, which
had fallen across her face. I writhes in my chair and looked
steadily at the glowing embers. Silence reigned - no, I’m sorry,
David was still talking, but afer not hearing any more ‘replies’ he
stared at his wife and myself and tried to look peeved.
Suddenly ‘I think I’ll interview you,’ I said.
David’s face lit up, ‘Certainly’, he said. ‘I’ll tell you all
about my Hamlet and my Macbeth and my King Lear - I was
magnificent, and in my Dr Jekyll and Mr ----‘
’Not you,’ I said, hurriedly. ‘I mean Mrs Evans’ and I smiled
in her direction.
‘Don’t be silly’, said Mr Evans, ‘she’s not a fan, you mean
me - you just ask me about my King Lear.’
‘I do not want to hear about your King Lear’, I said, ‘I want
to get the feminine onlookers point of view’.
David was peeved, at least he looked peeved, but he had
cultivated that expression to such a degree that one could never
be sure ... at any rate he shut up (for at least two minutes).
‘Now Mrs Evans, I’m going to interview you’, I fumbled in
my pocket for my notebook.
‘But I’ve never been interviewed before’, she replied,
suddenly quite bewildered, ‘I don’t know what to say’.
Evan’s face lit up, ‘Of course you don’t ... now what about
my Dr Jekyll and Mr ...’
Very slowly and determinedly I turned my head around
until I was looking him full in the face ... his voice trailed away,
he looked at me stupidly for a moment and then, mumbling
something under his breath he turned his gaze to the ashes.

I scribbled in my notebook and asked, ‘Do you think that
fans in general, are shall we say, slightly cracked?’
‘Definitely’, she replied and looked at me as though she
expected congratulations.
I continued my hurried scribblings. ‘Then you consider
your own husband to be cracked?’ Triumphantly I turned my
look to David, who was glaring at the fire, and doing his utmost
to ignore me.
‘Definitely’. She repeated avoiding her husband’s
wrathful looks, and gave a little titter.
‘You can get a divorce on the grounds of insanity, you
know’, I remarked hopefully.
‘There’s still hope’, she sighed and smiled wistfully at her
husband who was making noises which vaguely resembled a
hippopotamus calling its mate and a sparrow in distress.
‘Well, have you read any science fiction, Mrs Evans?’
‘Yes’.
‘Do you like it then?’
‘Yes, when I can understand it’, she said looking sheepish.
I straightened my coat. ‘Do you think er - hum, we fans
appeal to your sex’?
‘As fans they’re no good’, she beamed at me, ‘but as
young men I find them delightful’.
‘Do you like our fan mags’?
‘Yes, I do like the fan mags’.
‘When they’re well produced, say that dear’.
‘No, I won’t’, said “Dear”. ‘I like them any old how, so
long as I can read them. Anyhow I only read stuff by people I
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know.’
‘Well if you read the pro-mags why don’t you take up
fandom actively’?
She stretched out her feet and stared at them for a few
seconds and with an uncertain expression on her face. ‘Ah,
well, I’m not sufficiently interested. I’m a peculiar type’. (She
emphasized the last word.) ‘I can be interested in anything
without taking it up actively. Like a game of cards for instance’.
She looked pensive and babbled on about watching others play
cards and finished quite out of breath with ’I HATE BEING IN
THE LIMELIGHT’.
‘Of course you do my dear’, I said soothingly.
Davie turned on his best piercing gaze, and in an
impeccable accent, ‘You’re a cad Ronald’. I looked shocked. ‘So
do think I’m a cad Mrs Evans?’
‘Oh yes - because you like to be a cad, don’t you? I
endeavor to please everyone. I want everyone to be happy.’
‘Just like a little love-bird’, I though and sighed inwardly.
‘Thank you. Er - ahem, Mrs Evans. And would you care to give
your opinion on the local fans individually’?
‘Oh, no, that would take far too long’. I looked
disappointed. ‘However, if you insist’.
‘Well, then, to start with what do you thing of the Russell
Bros. Please be frank’.
‘Well, I don’t think anything of them.’
‘I beg your pardon, Mrs Evans. You just don’t think
anything of them’.
‘I don’t think anything of them’, she repeated.

‘Oh, you just don’t think anything of them.’
‘That’s right, I don’t think anything of them.’
‘Well, what do you think of Mr William Veney?’
‘Now, I like Bill. How can I tell you I like Bill? How can I
say it Davie’? David started to talk again.
‘Well, how about Bert’? I said hurriedly.
‘Well, Bert’s quiet and retiring. He’s most restful’.
‘And do you, er, er’, I fixed my tie, ‘like me?’
‘You, I think you’re most charming, Ronald, amusing and
quite a nice young man to go out with - I should imagine’.
I continued my hurried scribblings, then my pencil
stopped moving, my hand stopped moving, my arm sopped
moving, everything stopped moving except my brain which
started moving. The import of her remarks suddenly struck me.
I glanced from side to side furtively for a means of escape. I
had done it again and this one was married. Somewhere in the
distance I heard a clock strike.
‘Six o’clock’, I yelled. ‘I’ve gotta be home by quarter
past’. Stuck my notebook in my pocket, and pushing back my
chair, raced to the front door. Mrs Evans raced after me, I was
down the steps in two seconds. She was saying something in
those all too familiar dulcet tones.
‘Goodbye’, I called over my shoulder. And from behind
me came distance, uncertain, and I like to imagine, half sobbed
‘Goodbye’.
Ron Levy
Futurian Observer 41, 27 July 1941.
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1953 - Sydney and Melbourne
meet in Albury
Only a few months after the second Australian convention
a few fans from Sydney and Melbourne caught trains overnight
and met in Albury. Remember that New South Wales and Victoria
have different railway gauges which met at the Albury Railway
Station. It has a very long platform so that trains on both gauges
could pull up parallel to each other and passengers could shuffle
across from one train to the other in the middle of the night
without really waking up.
We know that on an occasion in early October 1953 fans on
both trains alighted at Albury and stayed there rather than shuffling
across. Unfortunately the only record I’ve so far seen tells us only
what the fans told each other about their activities, not what else
they did, which would almost certainly have been a lot more
interesting. Again, we have an Ian Crozier report, published in
Etherline 11, to thank for knowing anything at all about the
meeting.
REPORT ON THE RIVERINA CONFERENCE
By I J Crozier
Attendees: Laralie Giles, M McGuinnes, G Stone, B Finch,
N Solnsteff, L Crane, Geraldine McKeown, Race Mathews, M
Binns, R McCubbin, I J Crozier, and John O’Shaugnessy a very
able host.
Things were taken easy on Saturday morning to recover
from the harrowing train journey of the previous night. We met
the balance of the Sydney contingent on the 7am train, and
spent the rest of the morning seeing Albury. Don Lawson was

to have attended, but the last seen of him was on Strathfield
Station waiting for the Albury Express to stop. It didn’t. At the
last minute, Rex Meyer and Jack Leggett were forced to cancel
plans owing to pressure of business.
The meeting really got under way around 2PM, at John
O’Shaugnessy’s home, which he had kindly thrown open for the
occasion. Lyell Crane assumed the dubious role of chairman,
and called on the first speaker, Bob McCubbin, to deliver his
report. Bob spoke of the foundation and growth of the
Melbourne group, and his address will be printed in full at a
later date. He paid tribute to the help given him by Marshal
McLennan and Warwick Hockley. Questions were invited, and
Graham Stone remarked that the attendance was excellent,
considering the number known to the Group. Race Mathews
commented that unfortunately this figure was not a true
indication of the attendance, and the main reason for the small
figures was the lack of a big attraction to hold the members
together.
Next speaker was Race Mathews who reported on the
activities of AFPA. It was now 6 months old, and we hope
moved into a new plane of existence. The editorial board
hopes that in future regular schedules and high standards of
both material and production will be maintained. The
organization has been through a period of re-arrangement, and
the line-up of mags at present in production numbers three.
ETHERLINE, now in it’s 11th issue, is the oldest, and is an up-tothe-minute newszine, maintaining a high standard of news &
comment. BACCHANALIA, the second member is the only mag
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in Australia whose policy calls for all fantasy fiction, but
unfortunately the unavailability of quality material has
prevented this policy being put into full operation. QUESTION
MARK, the first issue of which will be out shortly, is intended to
mobilize the non-fan group of amateur writers, and much can
be expected of this mag. It is intended to put out a poetry zine
titled XANADU, but it is not yet finalized.
Graham Stone reported of the Futurian Society of Sydney,
It was formed some 15 years ago, but it lapsed during the war
years. Revived again after the war, it conducted weekly
meetings for some time. The enrolling of new members was
pushed forward, and all names passed onto the Sydney Group.
After reviving interest in the library, and making it known
overseas that fans were active here, it again lapsed due to the
lack of interest in organized clubs. When fandom began to
expand again, it was once more revived in 1951. It was decided
to step up some interest in stf, mainly by the holding of the 1952
Convention. This was such a success it was resolved to hold
them annually. (The 2nd Convention was reported in full in
ETHERLINE 5. Ed) At the present, it appears to be quite healthy,
and the next convention should see the start of a boom in stf.
The membership is around 27, of which half are recent
members. Graham pointed out that the number of fans is
greater in proportion than the American group, & it was up to
us to try and reach the balance of the readers in Australia.
Brian Finch, a comparative newcomer to fandom stated
that a new post had been created by the FSS, that of Public
Relations Officer. Brian was elected to this position, which

entailed keeping in touch with fanzine editors, the press and
anyone connected with the publicity side of things. He had
taken over the FSS News, and this will appear after each
meeting.
Mike McGuinnes, on behalf of Don Lawson, told of the
formation of the Sydney Imaginative Film Society, which was
started to bring all fantasy and stf films to the notice of fans.
Lyell Crane reported on progress to date on the publicity
for the next Convention. Lyell stressed to all of us the need for
support from the fan clubs and groups, telling of the plans to
increase the tempo of publicity within the next few months. He
would like to see as many interstate fans as possible in Sydney
at Easter.
Lastly, Lyell formally closed the session, and asked for a
vote of thanks be given to John O’Shaugnessy, without whose
valuable help the Riverina Conference would not have been the
success it was.
Ian Crozier,
Etherline 11, 20 August 1953

Keith McLelland, Etherline 61, undated
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About History
There’s More to History than Facts
I’ll say it again, there’s more to history than facts. There’s
how events in the past become facts and then how those facts are
used, if they are used at all.
In this passage Carr deals with a couple of problems in
history, one is the slippery nature of facts and the second is, which
‘facts’, out of all the facts that are available to the historian, can or
should be used in writing history.
Historical facts only become facts when they are found in
research because, if a historian can’t find evidence in the first place
there is nothing to be done about it and that part of the past is lost
and not useable in writing history. (We discussed this in an earlier
issue.) Leaving that aside, the historian is still confronted with a
galaxy of facts in almost any area of research and what they then
have to work out is which of those are ‘historical facts’ relevant to
the work they are doing. A different project with different
objectives leads to the selection of different ‘facts’, leaving the rest
silent until, perhaps, another historian comes along with different
interests and different interpretations.
As an aside, because Carr doesn’t deal with it here, writing
history makes evidence which already existed but was not known
into ‘historical fact’. For example, before you read this issue of
iOTA most of you would not have known that some fans met in
Albury in 1953 and that they talked about some of their current
activities. Suddenly the meeting has moved from not existing as
a part of history into something you now know about as ‘historical
fact’.
The second part of this passage deals with what Carr calls

‘relevant facts’, which is a way of distilling ‘historical facts’
further. I can explain this by suggesting that when you read the
history I’m going to write you might find that I make no mention
of the meeting in Albury. This doesn’t mean that it didn’t happen
or that it is not a historical fact, it might well mean that the mere
fact that the event took place is not ‘relevant’ to the story I feel I
need to tell about the history of Australian fandom. After all,
from that article we only know about what fans said at their
meeting (which might make it useful as a source of evidence
about other historical facts so it might only appear in the
footnotes). We know nothing about what else happened that
weekend and, unless I find some additional evidence, that
knowledge is lost and might as well never have happened.
At an earlier stage we saw that history begins with the
selection and marshaling of facts by the historian to become
historical facts. Not all facts are historical facts. But the
distinction between historical and unhistorical facts is not rigid
or constant; and any fact may, so to speak, be promoted to the
status of a historical fact once its relevance and significance are
discerned. We now see that a somewhat similar process is at
work in the historian’s approach to causes. The relation of the
historian to his causes has the same dual and reciprocal
character as the relation of the historian to his facts. The
causes determined his interpretation of the historical process,
and his interpretation determines his selection and marshaling
of the causes. The hierarchy of causes, the relative significance
of one cause or set of causes or of another, is the essence of his
interpretation. And this furnishes the clue to the problem of
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the accidental in history. The shape of Cleopatra’s nose, Bjazet’s
attack of gout, the monkey-bite that killed King Alexander, the
death of Lenin - these were accidents which modified the course
of history. It is futile to attempt to spirit them away, or to
pretend that in some way or other they had no effect. On the
other hand, in so far as they were accidental, they do not enter
into any rational interpretation of history, or into the historian’s
hierarchy of significant causes. Professor Popper and Professor
Berlin - I cite them once more as the distinguished and widely
read representatives of the school - assume that the historian’s
attempt to find significance in the historical process and to draw
conclusions from it is tantamount to an attempt to reduce ‘the
whole of experience’ to a symmetrical order, and that the
presence of accident in history dooms any such attempt to
failure. But no sane historian pretends to do anything so
fantastic as to embrace ‘the whole of experience’; he cannot
embrace more than a minute fraction of the facts even of his
chosen sector or aspect of history. The world of the historian,
like the world of the scientist, is not a photographic copy of the
real world, but rather a working model which enables him, more
of less effectively to understand it and to master it. The
historian distills from the experience of the past, or from so
much of the experience of the past as is accessible to him, that
part which he recognizes as amenable to rational explanation
and interpretation, and from it draws conclusions which may
serve as a guide to action. A recent popular writer, speaking of
the achievements of science, refers graphically to the process
of the human mind, which, ‘rummaging in the ragbag of

observed ‘facts”, selects, pieces, and patterns the relevant
observed facts together, rejecting the irrelevant, until it has
sewn together a logical and rational quilt of ‘knowledge. With
some qualification as to the dangers of undue subjectivism, I
should accept that as a picture of the way in which the mind of
the historian works.
This procedure may puzzle and shock philosophers, and
even some historians. But it is perfectly familiar to ordinary
people going about the practical business of life. ...
(E H Carr, What is History?, pp.103-104

Fanzine Review
SF COMMENTARY 17, November 1970. Bruce Gillespie,
PO Box 245, Ararat, Victoria 3377, Australia. $3 for 18 and also
letters of comment, traded magazines, reviews, articles or graphics
(cover art needed).
I’m in two minds about this fanzine. One the one hand it is
an intense, compelling even, fanzine and, on the other hand, there
is too much of it.
After the informative introduction (which I will reprint in
a future issue) we move right on to a brilliant letter from Philip K
Dick, followed by an equally excellent letter from Franz
Rottensteiner and then, an equally interesting letter from Bob
Shaw - three letters that any faned would love to get and publish.
After that there are excellent and thought provoking long reviews
from Rottensteiner, Bruce himself and David Boutland, and then
a number of shorter, less penetrating but equally informative
reviews. Next is several pages of John Brosnan about his trip to
Britain and his initial experiences there, a long article of reviews
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by George Turner, a bit of fluff about platypi that didn’t seem at all
amusing to me, reviews of the American stf magazines for the end
of 1969 and, finally, five pages of mixed letters from various
correspondents. All in all, an outstanding package chock full of
vital, intelligent and sometimes challenging content. I could have
lived without the couple of pages about platypi, and perhaps the
Brosnan and some of the later letters, but the rest of the issue was
really top quality.
The writing is also high quality. None of the mumblings
and shallow chattering that fills up the pages of many fanzines,
with the exceptions I’ve noted. All the writing in this issue is by
more than competent writers who know what they are writing
about and know how to express themselves clearly and
forthrightly. The whole issue runs to 52 pages of which only the
front cover, the back cover and a couple of other pages are not
completely full of words. An image came to mind of Bruce sitting
in a room somewhere in Ararat hammering out stencil after stencil
with a mixture of grim determination and, at the same time, pride
at the material he had for his fanzine. It was as though he and his
contributors had things they wanted to say and, by Roscoe, they
were going to fit every last word into this issue.
And that is the problem I have with this issue. It is
overwhelming in its size and in its intensity. Words, words and
word, nothing but words. Good and worthwhile words to be sure,
but so many of them. There’s no relief from their number and
intensity.
There was enough meat in the first twenty pages to keep the
reader fully engaged so that I think there was no need for more
and, in fact, the surplus tended to detract from the overall impact

of the issue. I felt
that I had read
enough to make up
an excellent
fanzine before I
got to the George
Turner article, and
then reading the
rest of the issue
just got to be hard
work.
(Perhaps
Bruce had intended
his readers to
consume this issue
in a number of
sittings, but
unfortunately the
material was so
interesting that it
was difficult to put
down even though I was tiring, badly.) Better, I would have
thought, to shuffle some of the important letters at the end closer
to the front and concluded the issue with the Turner article which
is an outstanding example of the Turner critical eye and turn of
phrase in action. Best, I think, to leave them standing in the aisles
applauding until their hands bleed, rather than force the audience
to sit again and go through some more worthy but tiring material
after that bravura performance.
The other uncertainty I have with this issue of SFC is that
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these early issues stand in the shadow of ASFR. As I understand
it, one of Bruce’s motivations to begin publishing SFC was to fill
the gap left by ASFR, and that some of the material that appeared
in early issues had been originally written for ASFR. The
comparison between the two fanzines is not so much in the
material published in them but in the editorial touch. What seems
to be missing from SFC in comparison to ASFR is a certain
playfulness that John brought to his fanzine. Even in his most
serious moments Bangsund writing seemed to have a little witty
smile at the edges which, with Bruce, is instead earnestness. If
anything, Bruce’s understanding and explanation of his subject
material is a little more penetrating, but lacking in that little light
and joyful touch that made John’s writing so attractive (and still
does if you happen to catch him on Face book). (Still, far be it for
me to complain being, as I am, neither as witty and playful as John
or as critically perceptive as Bruce.)
I am not sure that I feel the need to hop in the time machine
and go back to 1970 to pick up this issue of SFC. This might be
partly to do with my attitude towards such intense commentary on
stf (which I don’t usually enjoy) and partly because I don’t know
that I’d want to put myself through the wringer of having to read
the entire issue again. However, if you haven’t read any of these
early issues of SFC you should go back to get a copy. Be warned,
it’s a bit like sitting through Götterdämmerung, but many people
think that is a worthwhile experience. Even if you don’t feel
inclined to sit through the entire thing, can I recommend that you
have a look at the Turner article which comments most
perceptively and elegantly on some of the most well known stf
novels of the late 1960s. I’m now going to have to go and read

again Slaughterhouse Five, Ubic and The Left Hand of Darkness
after having read what George had to say about them.
SPECIAL BONUS REVIEW
SF COMMENTARY 94, June 2017. Bruce Gillespie, 9
Howard Street, Greensborough, Vic 3088, Australia. Available
only on efanzines.com.
My, how things change, and how they stay the same.
The thing that has changed about SFC over the time
between 1970 and 2017 is the technology of fanzine production
and distribution. From relatively cheap mimeo paper printed on
a Roneo duplicator, hand collated and side stapled, SFC has
morphed into a saddle stapled folded A3 fanzine with a glossy full
colour cover front and back, and plenty of interior illos (though

iOTA 11, October 2017, page 18

only a couple fan art) including well reproduced photographs that
would have been too expensive to think about in 1970. The print
is nice and clear, there are good wide margins but I’m sure Freud
would have something to say about putting everything in boxes
and, boy is that print tiny. Doesn’t Bruce realize that most of his
readers are now pensioners?
All that would have seemed stfnal enough but not
inconceivable in 1970, but the mode of distribution is something
that even the most advanced stf writer would have found difficult
to comprehend in 1970 (the most likely candidate I can think of
would be Shockwave Rider and that wasn’t published until 1975).
Postage has become so expensive that Bruce can no longer afford
to send out paper copies using the traditional postal system and is,
instead, reduced to distributing SFC as a PDF over the interweb.
(This paragraph uses at least three concepts that did not exist in
1970; ‘morph’, ‘PDF’ and ‘interweb’.)
The content of this and recent issues of SFC shows a
significant change in the way that fandom comments on stf. In
comparison to the vigorous and incisive commentary of 1970 the
current issue gives us many pages of Colin Steel’s much more
relaxed - but no less perceptive - reviews of a wide range of books
of and about stf and fantasy. The other articles and letters are
interesting and nicely written but they do not give the feeling of
being central to an advancing understanding of what stf is all
about. I guess that that kind of discourse has disappeared off into
academic journals in which contributors’ main intent is career
advancement through publication rather than a love of the genre
and a wish to understand it better. In this sense SFC seems to have
become peripheral to the project of seriously dissecting and

understanding stf. Perhaps this is part of the changing relationship
between stf and fandom and partly Bruce’s evolution from an
energetic and intense young man into a much older and more
relaxed fan.
The thing that hasn’t changed is Bruce’s love of lots and
lots and lots of words. SFC 94 has 64 pages and most of them are
packed full of words. Bruce is still producing a huge sprawling
Götterdämmerung when changes in technology and the need to no
longer produce these great big fanzines - that take stamina to
encompass - means he could be giving us instead nice,
entertaining and more frequent Cosi Fan Tuti’s or, if we want to
be a bit more modern and intense, Nixon in China’s. Gotta keep
up with the times!

Progress Report
I can assure you that the life of a historian is not one of
great excitement most of the time, and my life at the moment is
proof of this. Work on this project consists of trawling through
old fannish documents and making copious notes about what I
find. I’ve now compiled over three thousand of these cards, each
with a historic fact on it (or perhaps a bit of evidence that might
become a relevant fact). I occasionally come across something
that is interesting to read, historically and is literate prose, and
copy it out for possible inclusion here. That’s about it, most days.
Right now I’m concentrating on the earlier material that
will make up the first couple of chapters of the history. I’m about
half way through deconstructing Vol Molesworth’s ‘A History of
Australian Fandom’, which is proving to be ‘interesting’ as I
dissect it into its component ‘facts’. (I will probably come back
to this document in great details somewhere down the track.)
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Earlier in this issue I reported that I had been down to the
State Library of Victoria and taken in their zine and artist book
display. While I was there I also saw a copy of Forry and
Morojo’s Voice of the Imagi-Nation from 1941 and an issue of Bob
Tucker’s Le Zombie from around the same period. Both contain
interesting material about Australian fandom which will contribute
to the history. Lee Harding’s Antipodes is going to be even more
useful, almost every page has something on it that will help to
illuminate Australian fandom in the mid 1950s, around the time of
Olympicon. Most useful and entertaining is a long collaboration
between Lee and Dick Jenssen which describes in sometimes vivid
detail the early days of Melbourne fandom. There was also a copy
of Rataplan 2 that I co-edited with Diane Bangsund and Bernie
Bernhouse which is not quite so interesting, although the highlight
is John Bangsund’s ‘The Beheading of Basil Pott’.

To Be Done
Lots more of the same. The week after next (as I write this)
I will be in Sydney looking at the fanzines that Ron Graham
collected that are now in the Fisher Library at Sydney University.
That should be interesting and I will report on it here.

Letters of Comment
Letters of Comment
Lee Harding reminds us about ASFR:
One of my Cosmological Eye columns in an early ASFR,
‘The Great Australian Grain Bludge - the title may have been
Bangsund’s - reports my experience on a TV panel in The Bob
Crosby Show - yep, he was in Oz for a short period. There were
four on my panel, and four on another. We four each claimed

we each had a secret and the other group had to guess which
one of us was the Real Deal - got it? A cheap knock-off of ‘I’ve
Got a Secret’. Much fun followed, mostly directed at the
investigating panel which included a couple of minor
celebrities. Donovan Joyce, legendary producer of Oz radio
dramas, and a very attractive blonde folk singer whose name I
can’t recall at present: much banter flowed back and forth.
Bangsund chose all my column titles, I now recall, great
headlines such as ‘Communist Chulpex Raped My Wife!’ (review
of an Avram Davidson novel) and ‘In A different Vein’ (a review
of the movie ‘Fantastic Voyage’.
If iOTA was a fanzine publishing all the great writing
published in Australian fanzines - rather than writing of historical
interest - there would be many of your ‘Cosmological Eye’
column published here, Lee. But I’m supposed to be controlling
myself and only a fraction of the great content of ASFR will end
up being published here. Somebody needs to publish a ‘The Best
of ASFR’ anthology. Irwin, Perry, Bruce, are you reading this?
We Also Heard From - Rob Gerrand, Robin Johnson, John
Bangsund, Bruce Gillespie and Sally Yeoland

1967 - Hope for a Bright Future
Since Lee has reminded us about the columns he wrote for
ASFR this might be an opportune time to reprint one that I’ve had
in the files for a little while.
This column is about the future of science fiction publishing
in Australia. This is important for a history of fandom in
Australia because the lack of a science fiction publishing industry
here meant that Australian fans did not have the opportunity to rub
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shoulders with very many published authors and feel encouraged
that they too might become successful writers. This lack also
meant that authors, like Lee, who were writing science fiction,
could not develop the strong personal relationships with editors
and publishers in the way that those living in Britain or North
American could. These factors crippled the development of
Australian sf writing which, in turn, limited the expectations of
writing careers in many fans who might otherwise have turned
their hand in that direction rather than remaining simply fans.
Unfortunately, the hopes Lee wrote about in this column and
Ron Smith responded to, did not bear fruit. Ron left Horwitz a
couple of years later and a potentially viable science fiction writing
and publishing industry did not develop here until the mid 1970s,
partly through Lee’s endless hard work.
In his letter Lee mentions that John Bangsund used some
snappy titles for his columns. These days the phrase, ‘tyranny of
distance’ is hackneyed and trite in Australian usage but in 1967,
when John used it, Blainey’s history of the same title had been on
the bookshelves for less than a year and very few people knew of
it or used it in everyday speech. Right up to the moment John was.
THE COSMOLOGICAL EYE
The Tyranny of Distance
Lee Harding
Early in 1968 Angus & Robertson will be publishing
SCIENCE FICTION BY AUSTRALIAN WRITERS, edited and with an
introduction by John Baxter. The collection will appear locally
in the Pacific Paperbacks series and will have a limited
distribution as a hardcover in the UK.
A project like this would have been unthinkable a few

years ago. During 1961/62 I was the only Australian writer
selling steadily to the overseas sf markets and my predecessors
had been few and far between. But the times have changed
remarkably. We now have people like John Baxter and Ron
Smith and Jack Wodhams selling regularly to ANALOG, and
even John Carnell is thinking about a special volume of NEW
WRITING IN SF devoted exclusively to the work of Australian
writers.
Faced with this sort of activity - and the success of ASFR
in its field - it would be nice to assume the beginning of some
bold sort of takeover of the international sf market by a
dedicated group of Australian writers. But my heart tells me
otherwise.
The Australian sf writer has been and will always be a
very occasional creature. We have no local markets to worry us
and subsequently have none of the pressures and the
friendships that are responsible for a goodly portion of the
world’s sf. We stumble along as best we can, mailing our little
mss off into an impersonal vacuum and meeting from time to
time with a modicum of success. If we are lucky we manage to
keep up a steady head of sales, but if something else more
lucrative distracts us from our work there is no one around
within telephone distance to say Shame!
For the local writer there have always been two roads to
success. The first, time-honored, has been very precarious. It
consists of sitting down at the typewriter and hammering away
until the story is completed, and then posting it off to one or
other of the magazines. If he is known to the editor of the
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magazine to which he has submitted his work then the author
can expect an acceptance - or rejection - in anything from two
to three months. If he is very well known then it might be a few
weeks earlier. But if he is not known by anybody then he must
be prepared to wait somewhat longer. And these times only
apply if you can afford to send your mss by airmail.
So much for the first road. The other, more personal one,
had been open to Australian writers for many years, and it goes
via the London office of John Carnell. John has always been
more than tolerant to Australian writers and a ms sent to him
stands a much better chance of finding a home than anywhere
else. Even while he was editing NEW WORLDS so successfully
John was an established agent. He has even gone on record on
a number of occasions that the success of NEW WORLDS was
the result of publishing the good stories rejected by American
magazines. So a writer who takes the plunge and decides to
send his stories to Carnell is aiming at a larger target. If the
story is not quite right for NEW WRITINGS, then John might find
a home for it elsewhere. If he doesn’t then he’ll do what he can
to direct the would-be author onto the right-of-way for
improving his material, which is only what any good editor
should do.
On the average, the previously unpublished Australian can
expect a reply from Mr Carnell in about two to three months,
which is on a par with the American magazines. But once he is
established then acceptances (and rejections) can become very
swift indeed. On a number of occasions I have mailed away a
ms on a Monday and received an acceptance contract the

following Monday. Of course one must always make
allowances for editors and agents getting sick, being snowed
under, and the like!
These figures seem to be the norm, although I know of
one local writer who had a story accepted by NEW WORLDS
two years ago and it hasn’t appeared yet. Is this what is called
encouragement? Long range editorship may be all right for the
occasional writer but it is hardly the way to build up a solid core
of practicing sf writers in this country. The tyranny of distance
has imposed an awkward working order upon us and if we are
to maintain any sort of contact with the wide field of
international sf it must continue to be on the same tenuous
basis as it has been in the past. There are just more of us at the
moment - that’s all. How many of us will still be writing five
years from now?
If John Baxter had moved to the UK after the success of
his first sale to Ace then he would probably have published
three more books by now. Instead he chose to stay on in
Australia and carve out a career for himself as a journalist.
Writing, like the rest of the arts, is not only a cerebral exercise.
Any writer benefits enormously from working in the proper
environment and reacting to the editorial pressures of his field.
We work from the most part in a vacuum, is it any wonder we
dissipate the major part of our energies elsewhere? (Even in
fanzines like this...) If we want to write sf then it seems a good
idea to establish ourselves securely in some other creative
niche and write the occasional sf story when the time is ripe the only trouble being that as time goes by we are inclined to
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find our work demanding - and getting - more and more of our
energy, so that eventually our sf activity tails off. As Frank
Bryning’s has. And Wynne Whiteford’s. As the late Stephen
Cook’s did - a young man who had much to offer the field if he
had not turned elsewhere.
There has been talk here and there of the need for an
Australian professional sf magazine. I know that for some time
John Baxter and Ron Smith worked actively for just this. They
even got to the stage of stories selected and a cover drawn up,
and then the project folded for lack of finance. And a good
thing it did for it couldn’t have lasted more than a few issues.
Magazines devoted to fiction are dying everywhere, and if
Australian writers are ever to establish themselves locally it can
only be through the medium of paperback publications.
Ours is a very small paperback industry, devoted for the
most part to reprints of hardbound and Australiana and the like,
all very middlebrow. But in HORWITZ PUBLICATIONS we have
a publisher who deals in genuine pulp. Sandwiched in between
the comics and the magnificent art books this publisher
manages to put out a vast chain of crude paperbacks designed
to appeal to the lower middle class of reader, the TV addict of
The Man from UNCLE and that sort of thing. The books are well
produced and the writers turn out their thirty or forty thousand
words with machine-like precision.
Horwitz specialize in contract writers, people who sign up
for so many novels a month under a variety of pseudonyms.
Their most famous is Peter Carter Brown. The remainder have
come nowhere near his export quality, and they concentrate for

the most part on war, medical, western and crime subjects.
Most of the books are innocuous and in no way comparable to
their carefully doctored covers. The publishers pay a flat rate
of A$200 per book and this keeps their writers very busy
indeed. In the past they have published a few tentative sf titles
of notably inferior quality (mostly reprints - for some reason from the defunct British Hamilton books; novels by Jonathan
Burke, for chrissakes!) and in 1963 they did issue a collection of
Damien Broderick’s stories, called A MAN RETURNED, which
Damien managed to foist on them in the approved Ellison
manner. But they have since showed little interest in sf. Until
now, that is. For we have in this gargantuan publishing empire
a man who is in a position to really do something for Australian
writers and instigate what could develop into a local sf series of
comparable quality to what Hamilton were doing in England
with Ted Tubb and Ken Bulmer a decade ago. It certainly
wouldn’t be much, by today’s standards, but it would be a
beginning.
When Ron Smith emigrated to Australia in the early
sixties he left behind in the USA an enviable record as a fan
publisher. INSIDE has since been transmogrified into
RIVERSIDE QUARTERLY, while Ron’s career had become much
more colorful. Since he settled in Sydney with his family he has
experimented with a number of jobs, finally working his way
into SQUIRE, the local girlie magazine. SQUIRE managed, in
one way or another, to survive its shoestring operation, and
Ron eventually made it to assistant editor. He introduced a
number of new ideas into the magazine and worked closely
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with John Baxter on a number of articles and fumettis.
Eventually they got together and collaborated on an sf story
called AN OUNCE OF DISSENSION was snapped up by Campbell,
and they quickly followed this up with a long novelette called
THE CASE OF THE PERJURED PLANET. And there are more
Library Service stories in the works, I am told. In the meantime
Ron Smith has had stories published in SQUIRE and F&SF and a
novel published by Horwitz. It was on the strength of the latter
that he was appointed Chief Paperback Editor at Horwitz and he
has wasted no time in putting some of his ideas into practice.
In a few months Horwitz will be publishing - in their upper
middlebrow series I hope - John Baxter’s THE GOD KILLERS
(published by ACE as THE OFF WORLDERS) so at long last John
will have some of the benefit of publication in his own country.
But what of the future? Has Smith thought seriously of
encouraging local writers onto his lists?
Davie Rome, a roving journalist once based in Australia
who did a stint of writing for NEW WORLDS a few years ago, has
recently returned to this country, and has had published two
girlie novels for Horwitz. I wonder if Ron has approached him
about sf, and if he would be interested at $200 a book? And
what of Bryning and Whiteford? - would a contract from Horwitz
lure them out of retirement? A single book might prove a chore,
but a solid contract for say, four to six books a year might
interest them. I know it would interest me if only to get some
sort of start for a local industry of any sort.
Just what are your plans, Mr Smith? Would you really like
to do something to encourage Australian writers to try their

hands at sf novels? The results would probably be primitive by
other standards but then so is most paperback Horwitz fiction,
and who wants to do a re-write at $200 per book? And there’s
no reason why someone like David Rome couldn’t write a pulpy
sf thriller as well as some of your hacks write their jaded war
stories. And who knows what they could do under editorial
pressure for so many books on schedule?
Perhaps I hope too much. If Ron still feels anything for sf
as a medium - and he must since he still writes the stuff - there
may still be limitations to his chair of office. Perhaps it would
be wrong to assume that he has as much freedom as we would
like in his new position, and any progress of an sf nature must
of necessity be cautious - and successful.
Ron Smith is currently in an enviable position. He is in a
place of influence equaled only by Terry Carr and Don Wolheim,
and I do wish him well if he can manage to exercise a sciencefictional prerogative. It would be nice to think that some day
an Australian sf writer would be able to sell the local rights to
his novel as well as overseas: it would be something of a
millennium. And Ron Smith might just be in a position to bring
that day much closer than any of us would ever have thought
possible.
++++++++++
Two Responses to The Cosmological Eye:
RON SMITH, Editor, Horwitz Publications, 39 Martin Place,
Sydney NSW 2000
Thanks for the copy of the article. I’ve been meaning for
months to write to ASFR regarding my tentative plans and,
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incidentally, to let you know that I do enjoy it and think it a very
worthwhile effort. But correspondence takes time and I am
continually behind in my writing even to various of our authors.
So I haven’t had the time to do the promotion I’ve wanted to do
on some projects, particularly the sf program.
Anyway, here’s how things stand. I have a pretty free
hand here and can publish any book I want to, provided I’m
willing to take the consequences for its failure. I will be
publishing some sf. As you know, THE GOD KILLERS in the first
title. (I was looking over a completed ms by Davie Rome last
night while staying over at his place, and this is a possibility.)
John has contacted Bert Chandler for me and he’s informed me
that Chandler will be in touch when he’s completed his next
book, to negotiate for Australian and New Zealand rights for
Horwitz. In the meantime, I’ve written to Terry Carr at Ace
regarding reprint rights on some titles, but this was some time
ago and there’s been no reply.
As I say, I can publish anything as long as it sells.
Consequently I’m being cagey about the first two or three titles.
I’ve been hoping to get good books by top authors for these,
which is why I’ve contacted Ace and also Lancer and would
have, if I could have found the time, put out other feelers
overseas. The problem is, if the first two or three titles don’t
sell there won’t be any more.
I want to develop the local sf market. I want to use
original books by local authors on a regular basis (though I don’t
believe it will ever be possible to publish more than one title a
month) and, hopefully, help some of these authors to sell

overseas rights. This is, I can see, more or less what you
envisaged, and the opportunity is obviously with me.
But the question of the correct selection and
presentation of the initial titles remains. I’ll have to have sales
figures on these before I can make any but tentative plans.
This is, unfortunately, a long process. I’m editing 8 to 12
original titles a month, around 10 reprints, 2 westerns for
overseas sale, a man’s magazine (MAN’S WORLD - I have a story
in no 3, incidentally - under the name Kevin Alexander - which
was my sale to Horwitz, not a book; I got an OK on a sf book
based on the story but never had time to write it; this job and
a momentarily unsettled life have left me with no time for
writing anything the past four months, my writing is now
confined to other people’s stories and about 40 burbs a month;
end parenthesis) and various incidentals. That’s only part of
the job, of course, so you can see the problem facing me in
getting the sf program off the ground. But it will come.
I’ll just mention that on the sf mag I planned for DB
Publications, Cindy (my ex-wife) did all the work and John
wrote a lead story. Gordon & Gotch killed it. None of our
writers are doing more than one book a month, by the way,
though several are keeping to that schedule. It might interest
you to know that John Slater, J E Macconnell and (or course)
Carter Brow are our top sellers. Slater is an interesting storyteller, I feel, and I have been working with him closely with half
a mind to developing a lost world series. (His major works to
the present have been of the Nazi atrocity/Jap POW type). I
have introduced a faint fantasy element into his next book
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(VALLEY OF THE SLAVES) and the sequel, which will appear two
months later (JUNGLE CAPTIVES). So faint you may miss it, but
a great deal of caution is necessary in changing the formula of
a best selling author.
When the sf titles begin to appear, by the way, everybody
better buy ‘em. In fact, maybe it would be a good investment
if we started a campaign for everyone to buy two copies and, as
well, issued kits for selling on street corners. What do you
think?
I was Associate Editor at Squire. I just like to clear up
these minor points of fact. I’ve been on the verge of writing
several times to ASFR because every time the ANALOG series
has been mentioned the facts have been different, and always
wrong. Very annoying.
Anyway, I think you’ve got your answer. If the local
newsagent pocket book market can absorb a steady sf diet, it’ll
be fed. If.
JOHN CARNELL, 17 Burwash Road, Plumstead SE18 London
England
THE TYRANNY OF DISTANCE is a most interesting article,
although I disagree with your title; it should be THE
ADVANTAGES OF DISTANCE, but then I am thinking in different
terms of reference!
While it was not true in the early days of sf writing - all
writers in the field were then semi-pros and getting together
with others was an asset - I see more and more confusion arising
from today’s writers attending fan gatherings and conventions,
where workshop ideas no longer apply but where individual

writers try to impress their colleagues with the rightness of
their own new conceptions in sf writing. I know that the
outline of the genre is changing but it will be slow change not
a revolution and established writers will be better sticking to
their own style than forcibly trying to emulate other, perhaps
more sensational, writers, where I feel the outcome is
ephemeral. Sales figures both in the UK and USA have yet to
justify the experimental sf novel and I would want another year
or two of statistics before I could give a definite answer.
It is an incontrovertible fact that the British authors on
my books who earn the most money each year are those who
have no connection with fellow writers, fan activities or
conventions! Some of the old hands run them close, of course,
usually by great production. This may sound like sacrilege
coming from such an old hand but, unfortunately, it is true. Sf
is now a very professional writing medium and authors who
concentrate on its advantages are likely to do far better than
the ones who get too close to the main unprofessional bodies.
That is why I say that distance is an advantage rather than
a liability. It is also the reason why I have championed
Australian writers. There has been freshness blowing out of
the Antipodes for some years; writings uninhibited by too close
a contact with the UK or USA. From where you are you can see
the advantages and disadvantages of what both countries are
publishing without having to listen to the reasons verbally.
Your news, therefore, of the juxtaposition of Ron Smith
as an editor and Horwitz as a publisher is exciting. It has always
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one without the other is a negative. It will probably mean a
slow start but the potential is now there and I very much hope
that it comes off. You have already premised that there are
insufficient Australian writers to support such a venture but this
can and will come given the fountainhead, although I am
doubtful whether a magazine would be successful. A section
for sf novels published by Horwitz, with an occasional
anthology, could well be the right answer. After all, France,
Italy, Germany and Spain started sf publishing with the novel
and most of the other European countries are now following.
They didn’t need the background of magazine short story
publishing to get them going - the trail had already been blazed
for them beforehand.
Australian SF Review 11, August 1967.

1961 - The Melbourne SF Club
Faces a Crisis
As far as we know, the Melbourne SF Club and the
Australian SF Association were the only two active stf fan
organizations in operation in Australia in 1961. Graham Stone
was probably also keeping the FSS library open for a few fans in
Sydney and in Melbourne the local SF club was close to winding
up. It seems that something was going on in Australia, or at least
Australian sf readership, in the early 1960s which did not
encourage and sustain fan groups. I am at a loss at the moment to
understand what these factors might have been, particularly after
the import bans were lifted in 1959.
It seems that Mervyn Binns was keeping the Melbourne SF
Club going almost single handed although, from what he wrote at

the time, it is obvious that the club had members who gave him a
hand. For the most part, however, these people are not named in
Mervyn’s writing so we do not know who they were during this
period. Exasperation seems to have been one of Mervyn’s main
feeling about how the club was going and his suggestions that the
club would have to be wound up unless he gained more support
remained a continuing refrain when I joined the club in 1966, so
either Mervyn was a very stubborn person who didn’t know when
to quit or the help he needed came when the club needed support.
Probably both.
Finding a good and stable venue for stf club meetings and
a place to store a club library was a continuing problem. Fans in
Sydney had this difficulty and arguments about where to meet and
problems in finding money to pay the rent had become part of the
reason for the collapse of fandom there. Similar problems
confronted Melbourne fans and the MSFG changed venue several
times during the 1950s. Perhaps the reason this did not lead to a
collapse of the group is that it’s expectations were more modest
than those of fans in Sydney or perhaps because nobody was
interested in arguing with Mervyn about the future direction of the
club.
SEPTEMBER 1961
Dear Fans
It has been, as has been the rule this year, a long time
since my last letter. This had been a particularly busy year for
me in more ways than one. It is likely to be December or
January before you hear from me again. I wish to apologize to
all my friends to whom I owe letters and particularly some of
those overseas. By next year I may be somewhere near normal.
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--THE MELBOURNE SCIENCE FICTION CLUB REPORT 30/9/61
A bombshell was dropped in our laps this week when we
received a notice to quit our premises. We have become firmly
established in the room at 23 McKillop Street after two years
and it is a damned nuisance to put it mildly, to have to move
again.
At this stage we can only say that the last meeting will be
on Thursday October the 19th. We have no new premises in view
yet but all members will be notified as soon as we do.
We have a lot of magazines and books to sell and we may
decide to sell some of the library material as well, if we are
unable to obtain new premises. Consequently we will be open
on the remaining Saturdays between now and the 22nd October
from 12am to 2pm. All the material we have for sale must go.
Please return all library items by the final meeting.
A film night was to be held at Dave Robin’s house in North
Balwyn but as yet we have not decided on the film. As soon as
it is booked notices will be sent out to tell you what the film is
and the cost of tickets.
**********
6/10/61
The members who attended the club last night discussed
the present position of the club, but as yet nothing has been
decided. Two or three rooms have been in the offing but it is
my opinion and the opinion of most of the members I have
discussed it with, that we need larger premises. If we obtain
larger premises we naturally will have to pay a higher rent, but

this could possibly be offset by widening the activities of the
club. Alternatively, although I would be sorry to break it up
after such a long run, I feel that to continue further in the same
way would be futile. If we obtain a bigger room in which we
could have more social gatherings, with a regular film show,
chess tournament, card night or whatever anybody likes to
suggest it would be worthwhile.
I know all of this has been said and discussed before but
as far as I am concerned this is the last time. Unless there are
people willing to take some of the burden of running the club
off my shoulders and to put the club on a stronger basis, both
momentarily and constitutionally. I see no other alternative
than to close.
If you are interested in seeing the club continue and have
any suggestions to make please attend the last meeting on
Thursday night 19th of October. We will also be open on the
Saturday the 21st to try and clear whatever remains of the For
Sale material.
It would appear that if we are unable to find suitable
premises in the next fortnight that the activities of the club will
be suspended for a period of some months, during which time
I hope to have moved into my new home. Then if enough
people are interested in starting afresh a vigorous campaign for
new members could be launched, with something concrete to
offer.
Mervyn Binns
Australian SF News, September 1961
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The Long and Winding Road
To Aussiecon
One of the most important early contributors to the process
that led to Australia’s first World SF Convention in 1975 was Gary
Mason. Although a comics fan at heart he - and several other
comics fans including John Ryan - fell in with sf fans in the late
1960s (something to be unpacked in a later issue) and was an
important contributor to Australian fandom for a few years until
other commitments and interests took over. During that period he
displayed enormous energy and published many fanzines. His
legal training, an inclination to get things right and, dare I say it,
a little pedantry, meant that some of his writing went on at great
length on points that seemed minor to some, and some of his views
drew the annoyance of several more free-wheeling Melbourne fans
(me included, so the record tells me).
Nevertheless, Gary’s contribution to Australian fandom was
significant and the energy and thought he put into the early years
of the ‘Australia in ‘75' bid is one of the reasons why it was
successful.
Gary demonstrates all the qualities I’ve mentioned above in
the following extract from his Reports & Retorts 1 of May 1970
which was distributed with the seventh issue of Australia in 75, a
sort of circular distributed in Australian fandom from the
beginning of 1970 to debate and then begin organizing the bid.
Due to Gary’s verbosity I’m only going to reprint here the last
section which appears on pages 7 and 8.
You will recall, I hope, that in a previous issue of iOTA I
published the flyer distributed to fans regarding the need to change
Worldcon bidding rules so that Australian fans could bid for a

WorldCon and then another item about the rule changes that did
occur to make an Australian bid feasible. The following fits in at
the beginning of the story before those items.
Meanwhile ...
Over the last couple of weeks, a primary concern to the
Australian committee has been the nearness of various
advertising deadlines. We missed the first two Heicon progress
reports altogether, and the advertising deadline for the third
and final one was 1st May. All were agreed, I think it is correct
to say, that it was desirable that we have an ad in it; it would be
our only chance to reach Heicon attendees before the Heicon
itself. (And, if you’re ever attended a convention, you will
probably recall that the first time you really looked at the
programme book was after you got home from the con; so we
would be unwise to rely solely on an ad there to reach Heicon
attendees - although we will have an ad in it, of course.) The
MEMO I have previously referred to in this report was first to
mention that action was urgent; John Foyster quickly replied
with a fanzine, WITHOUT A PADDLE, accompanied by a draft
ad. This was followed by the first HANDWRIT FANZINE by Leigh
Edmonds, two more draft ads from John, and another
HANDWRIT FANZINE by Leigh. The discussion could have gone
on much longer before it would have been talked out, but
unfortunately a great urgency was upon us. With the approval
of Sydney committee members, but to the chagrin of at least
one Melbourne member (due mostly, I suspect, to my
indelicate request for ‘a free hand’ uncoupled with either
explanation or assurances), I decided to unilaterally call a halt,
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and, as an amalgam of the suggestions that had been flying
about, I produced ...
THINKING ABOUT THE WORLDCON? (In 6mm letraset.)
Down here, we’ve been thinking a lot about Worldcons.
You see, a few years ago we got ourselves into a spot where
people overseas now seriously expect to see us bid for the 1975
one. We’ve had a lot of debate about it, including major panels at
our last two conventions, and we even published a fortnightly
fanzine about it for a few months.
We decided that we could and would like to hold the 1975
Worldcon, but that we would have to be pretty reckless to launch
a bid while the rules that govern Worldcons were in their present
state of confusion and uncertainty. Last year, at StLousicon, a
number of well-intentioned fans changed the Worldcon rules in
the hope that it would travel outside North America more often,
but in the process it seemed to lose most of its current prestige
and importance.
You have probably read most of the arguments against the
new rules elsewhere - and we’ll be doing our best to see that they
are placed before you again before the Heicon, but we would like
to emphasize just one point now. We do not believe that the nonNorth American world needs the Worldcon more than once every
five years: the lack of any competition from non-North American
bids so far seems to indicate that (note that the Swedish bid was
originally for 1980, not 1975) ... meanwhile, there is fierce
competition for a North American site every time.
And the non-North American world doesn’t need an empty
title at all.

We are planning to present a motion at the Heicon to
reverse the controversial amendments of 1969. In legalistic
terms, we will move to repeal 2.14 and 3.01 of the Rules of the
World Science Fiction Society.
Naturally, we are urging all Heicon members to give some
thought to the Worldcon rules - and then to attend the Business
Session and vote wisely. But we would also particularly
appreciate at this time written expression of support from
people who would allow us to use their names in future
advertisements of this type.
‘We’, by the way, are a Committee of Eight (consisting of,
in alphabetical order, Mervyn Binns, Peter Darling, Leigh
Edmonds, John Foyster, Lee Harding, Robin Johnson, Gary Mason
and Alf van der Poorten) which was set up at the 9th Australian
Science Fiction Convention. Either of our co-ordinators would be
pleased to hear from you: John Foyster, 12 Glengariff Drive,
Mulgrave, Victoria 3170, or Gary Mason, Warili Road, French’s
Forest, NSW 2086, Australia. The Committee’s job? To press for
the desired rule changes and then, if satisfied, to go ahead with
the bid for ...
AUSTRALIA IN ‘75! (In 10mm letraset)
++++++++++
I trust this ad is to the general satisfaction ...

1969 - Apollo 11
For many years sf fans had been ridiculed for saying that
space flight would one day become a reality. ‘Men walking on
the moon? Preposterous!’
Then, beginning when Yuri Gagarin went into space in
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April 1961, fiction started to become reality. This caused a
problem for some sf writers because it took away one of the staples
of the genre, pioneering space flight, so stories that had once only
appeared in the sf prozines were now headlines in the newspapers
and on television.
Project Apollo was the highlight of the first era of manned
space exploration and Apollo 11, which promised to land the first
men on the moon, was the kind of spectacle that fans had expected
to see only in movies, and then not in full screen colour and
surround sound. (Of course, being 1969, Australians saw it on
small black-and-white television screens and heard it in mono - but
in real time.) Those fans who felt inclined might have gone to
their doubting friends and said, ‘Told you so.’
Unlike science fiction however, Project Apollo and the
flight of Apollo 11 to the surface of the moon and back was fact
and a part of every day life. If you are of a sufficient age you
might remember where you were and what television set you saw
the landing on. At the same time we all had to get on with our
daily lives and integrate the stfnal event talking place so far away
with everything else we had to do.
For some Australian fans one of the things they had to do
was write their contributions to the next mailing of ANZAPA.
Michael Jolly
Well, Apollo 11 is nearly there, and soon Armstrong and
Aldrin will be stepping onto the moon. Tomorrow I will be
seeing it all on TV at Monash [University]. I think this is one of
the greatest things man has ever done and the expense is
completely justified.
Tomorrow also, Farm Week begins: Yahoo! We have

many interesting competitions: Race from the top of the
Redmond Barry Building UofM to the top of the Ming Wing
Monash - prize for the fastest time and most unusual vehicle.
Also ‘Steal a celebrity’ competition, winner being the person
who gets largest ransom for his captured celebrity. Plus ‘flour
fights, plus tug-of-war over Pond, plus all-nite Union-nite, plus
etc...
Michael Jolly’s Fanzine 6824093/1, ANZAPA 6, August 1969
Michael O’Brien
Well, it’s 10.35 pm here now, and the Astronauts are still
on the Moon, getting ready to blast off for Mother Terra again.
It’s been a rather exhausting day ... apart from the fact that the
Moon Walk telecast was about three hours late starting.
I went to a second hand book sale this morning, and got
$3 of books. When I got home I found waiting for me in today’s
mail:
a) three books from McGill’s which have to be paid for and
read;
b) a bundle of six fanzines from America, to be read and
LoC’ed;
c) a letter from my co-editor of CARANDAITH imploring me to
hurry up with my material for issue 3.
Somewhere in between all this and space-watching and
fanac, I have to eat, sleep and earn a living. Fandom is a hobby?
Humbug!
It’s all your fault, you know, Bangsund. You and
Ayesseffar. You drew me into fandom. In a couple of years I’ve
gone from a very neoish reader to a full fledged fan. For
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Chissake, I even had an extremely flattering letter from Ron
Graham recently! I’m an apa member, I run the Tolkien Society,
I write to dozens of people, and even attend Conventions when
I can. Fandom isn’t a hobby, it’s a disease!! And to think I used
to have spare time once.
Command Module 1, ANZAPA 6, August 1969
Bruce Gillespie
The Moon walk was astonishing ... I suppose. Our day and
all. Lee Harding up before 8am to watch the touchdown which
didn’t come through because of technical trouble in Madrid.
Spending a day at Dandenong Technical School to find out how
to run a Humanities Department, and instead spending much of
the day trudging over to the Hall to see if They had Stepped
Down yet. And even then I missed the actual big event. During
the part I saw, the two glowing space suits looked like
experimental amoebas being pushed around in the liquid inside
a test-tube by a glass rod controlled by God or NASA or NBC
television. To think of it ... and we have thought of it ... and I’ve
still got to go to school tomorrow. They couldn’t care less, so
why should I. We are all Commander Floyds or Bowmans and
Pooles. May the HALs have pity upon us.
The Marshian Chronicles 5, August 1969.

The Foto File
No photos this time. I’m out of space and, more
importantly, nobody has sent me any to use. Maybe nobody had
cameras back in the day of film that had to go to be developed and
printed, though that seems unlikely.
SF Commentary 17 back cover
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Editorial Addendum
I’ve read through this issue again to pick up as many typos
as I can (not all of course, it wouldn’t be one of my fanzines
without tpyos). In doing this I’ve thought again about what I’ve
written in the editorial of this issue, in particular my critique of the
wording of the placard on the wall of the ‘Self Made’ display in
the State Library of Victoria.
‘Have I been unnecessarily sensitive about such a tiny thing
that it is hardly worth remarking upon, nit picking on a few tiny
words?’ I’ve asked myself. ‘Is this one of those first-world
problems that we should not trouble ourselves with, given the
quality of life that so many of the world’s inhabitants have to
endure?’ And, ‘Isn’t it the height of hubris to expect a busy library
curator to pay attention to the details of fandom’s little corner of
the world?’
In truth, yes, my comments are a nit-picking first world
problem which expects too much of busy curators pushed to meet
deadlines. As for drawing parallels between the way in which the
mundane world sees fandom and the serious and deep problems
faced every day by Australia’s first inhabitants, who do I think I
am?
And yet ...
The reason I didn’t push the button to delete that critique is
because it is, in it’s own small way, an important thing that needs
saying. Stf fans have become habitually used to ridicule at worst
and misunderstanding at best. When people ask me what I’m
working on at the moment and I tell them that it’s a history of
Australian science fiction fandom they say nothing but they look
at me as though I’ve lost my marbles. Why would anyone waste

their time and talent on such a worthless project.
The reason that I’ve undertaken this project is not because
I’m an old fan who wishes to relive his happy youth, I’m an
enquiring historian who understands that the complexities of
fandom’s history and the culture of its participants opens a
valuable window to help us understand a large group of people
spread around the world and the environment in which they live.
People who have found entertainment and inspiration through
reading a particular kind of literature and sharing those things
with people of a like mind. In doing this fans have created a self
contained and self aware culture with a long history that is
recorded in its fanzines. Fanzines are not simply artefacts in
themselves, they are expressions of a vibrant and subversive
culture which has traditions extending back almost a century.
Science fiction and its fandom were created in a literary and
cultural ghetto. The fans who lived in and contributed to this
ghetto created a culture and a language that suited the
environment in which they found themselves. This culture, like
any other culture, is worthy of serious consideration as one of the
many ways in which human beings create meaning for their lives.
Fans are used to being misunderstood and their culture
excluded from daily discourse. That is part of what it is to be a
‘slan’ and ‘proud and lonely’. We would not have been surprised
to see no mention of fanzines and fan culture in a display of zines
and artist books, that is what fans are used to. However, it seems
that sf fandom is starting to emerge into public awareness and, if
that is the case, it would be wrong for sf fandom to be
misrepresented; in the same way that Australia’s indigenous
people have been treated.
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That is one of the reasons why I am dedicating a slice of my
life to this history and why I’m publishing this critique. Fandom
and its fanzines are starting to come under academic study as part
of ‘Fandom Studies’ and it is vital that fannish culture and
experience be properly represented if an understanding of these
things is to make a contribution to a wider understanding of
Australian, and global, fannish experience
Those few words on that placard in the State Library
misrepresent an entire small but global culture. (There were over
7,000 attendees from around the world at the recent World SF
Convention in Helsinki.) By doing so, they tend to reinforce the
stereotypes that are already held about people who read science
fiction and have created a fandom around it. A decent critique of
this misrepresentation has to start somewhere, and with me it starts
on that wall.
Dr Leigh Edmonds
October 2017

Nature Abhors a Vacuum
(and so do Faneds)
Having said all I have to say on that particular topic for the
moment, I find there is blank space. We can’t have that.
This John Bangsund cartoon was sent to my by Andy Porter
who published it in his fanzine Algol many years since. No doubt
it was published in an Australian fanzine too. It is a tale of fannish
life in Melbourne in the mid 1960s in which the main characters
play themselves - John Foyster is the one wearing glasses, John
Bangsund is the one with the beard and Lee Harding is the one
with both. Judging by the heart rending screams, the Mandrake
Plant is played by Paul Stevens.
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